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Gather round kids, gather round. Uncle Chris has a confession for 


you and none of you are going to want to miss this chance to laugh 


yourself silly at his expense. Ready for this one? I’m in love. 


“Haha, dumb-ass,” shouts a heckler at the back of the room. “Serves 
your cynical ass right! Chew on that irony, rant-maven! How does it 
feel to have your sarcasm and cynicism replaced by a sense of 
compassion and warmth that spreads over your body, leaving you 
feeling bewildered and disoriented yet wholly content?” 


To which | am forced to respond, “Well, kind of like you just said.” 
Over the last few months | have had all of my previous views about 
the way things operate in the world shattered by a single girl and it 
bugs me to no end. | even feel indignant to a certain degree. “Who 
are you?” | shout in my head. “Who do you think you are that you can 
exist and play tricks with my reality? Why do you make me think such 
thoroughly cliched and puerile things constantly? Why do | feel so 
content doing it? Argh! Why am | having this moronic inner dialogue?” 


Of course, the answer to that last semi-rhetorical question, is that I'm 
too fucking embarrassed to vocalize these thoughts to anyone else, 
so |’m forced to have a dialogue with myself. What could | possibly 
say to anyone else? “Hey, have you ever fallen in love before? 
Okay, let me throw this list of bad similes at you and you tell me which 
of them it felt like for you.” | mean, I’ve been in love before, but it was 
this nice, gently-sloping, gradual thing, like slipping into a comfortably 
heated pool with a few whirlpool jets on the side. This time it’s like 
thinking you’re slipping into a comfortably heated pool with a few 
whirlpool jets on the side but finding out too late that it was actually 
the water-slide tube. “ls that simile bad enough?” | would be forced to 
say, “and was it like that for you?” 
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The disconcerting thing about 
this whole mess is that it is 
challenging my conceptions of 
reality, not to any great degree 
but just enough to keep me off 
balance. For twenty-seven 
years | lived my life according to 
a few die-hard constants: there 
are no fates, no unifying force, 
no unseen hand, no mystical 
energy field that controls my 
destiny. Now such a pro- 
nounced series of coincidences 
have materialized in this girl to 
the extent that | am forced to 
reconsider. | am a weird son of 
a bitch who knows way too 
much aimless shit and she matches me reference for reference, 
sarcasm for sarcasm, cynicism for cynicism. | always thought the 
universe was just freakish enough to contain me in it; the concept of 
someone being out there tailor-made for me was practically incon- 
ceivable, but there she is. Like living in Lovecraftian society and 
suddenly having the realization that there was a breathtaking 
dimension beyond filled with non-euclidian geometry and things that 
were spatially wrong, but instead of being populated by hideous 
creatures who intend to destroy all life in the galaxy, it’s filled with, 
uh, love. “How’s that simile working for you?” 


Still, perhaps the most irritating thing of all is that | know that none of 
the thoughts, feelings or emotions I’m having are original. As a 
writer, | feel somewhat obligated to try to come up with new and . = 
interesting things. | find it rather abhorrent when | experience new 
emotions and try to write something about them and it comes out 
sounding like a bad Foreigner song—as opposed to a good one. 
Because that’s what all my thoughts flow like these days. “Is this 
what love is like? | had no idea. | want to know what love is.” And 
then | have to go beat my head against the wall, because I'll sit down 
to write a poem and stop ten minutes later, realizing it had already 
been written, by Heart, in the eighties. And | have to go read a book 
by Keats from cover to cover just to get the taste out of my mouth. 


But in the end, all this whining is a smokescreen. | whine because | 
have a soap-box to do it on. | rant, therefore | am, but it’s an 
exercise in futility for me to try and rant about this girl. All | can do is 
put my elbows on the table, interlock my fingers and rest my chin on 
them while sighing and staring moony-eyed out the window. Like 
some bad Archie supporting cast member, “Is that simile bad enough, 
and was it like that for you?” 
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A chilling scene from the 
“Etch-A-Sketchorcist” 


dry socket 


Through the haze of new groups that come into existence 
some merely glimmer and dissipate, while others truly shine 
and stick with you. I’ve finally found a shiner. This band, 
Black Vengeance, manages to take hardcore thrash metal to 
brand-new levels. | finally got my long anticipated chance 
to see them perform live on March 17", and let me tell you: 
they rocked my socks off. The show was un-advertised and 
took place at The Parkade, a little known venue requiring a 
password to get in. The crowd was very small and intimate, 
as was the darkly lit room where the bands played. It was 
obvious that this scene keeps their secrets tight. Grabbing 
myself a drink, | took a seat on one of the couches, and 
waited. |! had heard a lot about this band for the past few 
weeks, but never thought | would get the chance to see 
them. Their debut gig was in January, but from what I’ve 
been told, their shows are un-announced, and few and far 
between. The mystery surrounding them is absolutely 
delicious. My first view of them when they came down the 
Stairs was pretty average: they look like the black and red 


ska SE 


clad scenesters that flutter daily around the record stores (not that it’s a bad thing). But their music: breathtakingly different. This is 
hardcore with rhythm, thrash with a touch of psych, metal with a pinch of pings and pongs. | tell ya, it gave me shivers. | met with 
the band after the show, took their photo, and asked if a demo was in the works. Their answer was fairly ambiguous, but | gleaned 
that they might be in the process of recording something for release. Black Vengeance is undoubtably the best new band out of 
Victoria, and Vancouver, and with a little more exposure, they'll be hard to ignore. 


-Danielle P. 
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DEAR OFFBRAT, 


ONK WOULD ASSUME BY READING YOUR MAG EACH MONTH,THAT THE ONLY 
TWO PUNK BANDS IN THIS CITY WORTHY OF MENTION ARE HOT HOT HEAT 
END HUDSON MACK(NOT THAT THERE IS ANYTHING WRONG WITH THESE 
BANDS)I HAVE BEEN GOING TO PUNK SHOWS SINCE I SAW BLACK FLAG 


-AT THE 0.A.P..HALL,AND IT SEEMS THAT OFFBEAT COVERED PRETTY MUCH 
EVERY BAND BACK THEN THANKS TO THAT CRAZY FUCKER ERIC"BUTT END" 


~LOWE,BUT THE NEWER BANDS IN THIS CITY THAT I HAVE DISCOVERED 


WAS BY EITHER WORD OF MOUTH,MONDAY MAG,OR FLYERS.IT SURE Would BE 
CHOICE TO SE SHIT LIKE LID(PLAYING SINCE 93')BETTY FORD,THE SHIVS 
SWEATHOGS , ALCOHOLIC WHITE TRASH,GYM CLASS JERKS,ATTENTION DEFI- 


CITE DISORDER,THE JIZZ WAILERS THE STAGGERS,THE BONER DOGS, 


THE CRACK FAGGOTS, THE SKABZ, SNIFF ,MUDSLINGER(BRAINLESS HAS ONLY 


BEEN AROUND SINCE LIKE FUCKIN FOREVER)MY OWN BAND THE PRICKS 
AND HEY,let us not FORGET ABOUT THOSE BOYS IN THE DAYGLOW 
ABORTIONS.THE MILLENIUM BROUGHT A CRAZED FUCKIN YEAR FOR THESE 
WEST COAST-HARDEGOE-¥FERANS-HARDCORE VETERANS.FIRST THEY RECORD 
A CD THAT PISSES ON ANYTHING THEY HAVE DONE SINCE TWO DOGS 
FUCKING BACK IN91'.THEN THEY WENT TO EUROPE ,THEN THEY GOT A 


NEW BASSIST(WILLY PRICK)THEN THEY WENT OUT EAST AND BACK.TWICE. 
THEN THEY WENT TO AUSTRAILIA.THEN THEY WENT TO L.A.THEY TOURED wif 
DR KNOW, BUNCHOFUCKINGOOFS, PORTRAIT OF POVERTY.SAN FRANSISCO'S 


IDIOTS AND AUSTRAILIA VETERANS VISCOUS CIRCLE.YOU MIGHT EVEN 


SEE THESE MORONS ON THE WARPED TOUR THIS SUMMER. YOUR NOT GOING ,, 
TO FIND THIS OUT READING OFFBEAT THOUGH.IF "DEATH CAB FOR CUTIE 


OR "NEKO CASE AND HER BOYFRIENDS"IS YOUR IDEA OF PUNK ROCK, 


THEN KEEP READING OFFBEAT,IF YOU LIKE BANDS LIKE THE LOUDMOUTHS, 


BLAST,REAL MCKENZIES,B-MOVIE RATS,PORTRAIT OF POVERTY,LUPUS, 


NUNSTALKER OR SID VICTIM AND THE ROCKNROLL SURVIVORS,THEN COME 
SEE THE PRICKS PLAY LIVE WITH THEM.WE HAVE SIX SHOWS BETWEEN NOW 


AND JUNE W/THESE BANDS.CHRIS ENG IS ON THE FUCKIN GUESTLIST 


FOR BEING ONE OF THE FEW REAL FUCKERS UP THER KEEPING SHIT REAL 


SINCE THE DAYS OF THE HILLSIDE HELLHOUSE AND BONEHEAD'S BASE 


MENT. 


YOURS PUNK AS FUCK,DUSTIN JAK 
kck,M.P 


First off, this “Black Flag at the O.A.P” bullshit is as tired as the endless yapping of the 


hippies about Woodstock. Hell, | was there when Iggy plopped out of his trailer-trash mama. 


Ricky Long was the mid-wife. As for the bands you mentioned: we’ve interviewed 


Mudslinger; reviewed the Pricks CD; and Lid VCT are going to be in our next issue. As well, 


we've interviewed other local bands recently like Blue Pine, Atlas Strategic and Derby. 
Maybe Death Cab For Cutie and Neko Case aren’t punk, but then nobody said they were, 


and who cares, what's ‘punk’ anyway? Who are you, the punk Gestapo? Is the Warped tour 


punk’? Sounds more like straight white-boy frat rock to me. Offbeat is not a punk ‘zine, 


we're CFUV’s music magazine, which means we cover a diverse range 
of bands and artists in rock, jazz, folk, electronic dance and hip-hop. 
As well, the people who write and work on Offbeat are all volunteers, 
which means that they cover what they’re interested in for zero pay. 
It’s all about the love. We’re always looking for people to cover.local 
bands shows (not just get on the guest list when a big band comes to 
town). Why don’t you came by and volunteer to interview some of the 
bands you’ve mentioned? Or drop off your band’s CD for review? Oh 
wait...you already did...and we already reviewed it. 


Luv Offbeat 


Hi Offbeat! 


| just wanted to express my utter outage, no, my unequaled anger, at 
that ASSHOLE who was walking around at the FCS North show, at 
Thursdays Pub, throwing feathers into the air. If any act deserved an 
indignant self-righteous reaction, it is this despicable and profoundly . 
disrespectful laundering of feathers into the air. How infuriating! 


Apparently some people found the sight of feathers floating 


- everywhere to be beautiful, a testament to the creation of a piece of 


art. The gall! Any claim that the snowy down pervading every area of 
unoccupied space, within the interior of the bar, sent one into a 
childlike reverie is an unjust claim. What about the possible damage 
feathers could do to an electronic keyboard? Don’t laugh! | was there 
to see a rock show and a rock show alone, not to be subject to some 
drunk’s attempt to celebrate being alive. Never mind that the 
proprietors of the pub thought the look of the feathers to be “pretty” 
and the justifiably indignant reaction of (curiously all male) patrons to 
be amusing. Those people are in the wrong! 

My sincere thanks to a certain important scenester (where would | be 
without your good work?) Who realized the urgency of this situation 
and was brave enough to lay his hands upon the rogue in order to put 
a stop to this veritable crime. me 
You sir, are the vanguard of independent rock n’ roll in this city, and it 

is only with your heroic defense of the integrity of the scene, that it 
is even able to continue existing. Let the others call you a nerd! Let 
the others call you tight-assed, a trainspotter! 


~ The claims that the style and intellect exhibited by a certain, vital, 


local, music magazine has been diminished of late, are patently 
untrue! You sir, are in the know and let me tell you a lot of folks are 
sick and tired of these “partying” types who have the nerve to act up 
and call attention to themselves. That’s what the stage is for! Thank 
you again for your vigilance and bravery, you're lucky that the rogue 
or one of his waggish cohorts didn’t make you eat those feathers 
which so angered you--and !! 


Peter MacRaild 


By Nellie Collette 


; What is the story behind Tonight, the 
Lower Abdominals? 


“Tonight, The Lower Abdominals” is 
actually a really, really old show poster 
idea that never got off the ground. We 
were going to organise and play a show 
with a fitness-video motif but we were 
too lazy to really get on the idea—ironic 
isn’t it. But the title also represents 
Weights & Measures strong attraction to 
sexy men and sexy women with great 
abdominals; anyone can have good hair 
or a great ass, but it really takes a 
certain ‘je ne c’est quoi’ to pull off great 
abs. And we’re not talking six packs. No, 
muscular but smooth, sexy but. a little 
dangerous. Strong enough to balance a 
bottle of beer but silky enough to 
tremble under a kiss. Yes, abdominals, 
we believe, are the key to any man or 
woman's heart. 


What inspired you to name your EP 
that way? How do you name your 
songs? 


Since we didn’t pull off the show idea, 
we named the EP after our idea. It is no 


coincidence that the length of an EP is 
the perfect length for an abdominal 
workout-try it. We don’t guarantee 
results, but try it anyway! Our song titles 
don't come from anywhere in particular 
and are usually really odd inside jokes, 
that are so complex, that often we forget 
just where we initially thought the 
names up. 


Tell me about Weights & Measures’ 
relationship with Kepler. . 


The relationship between Weights & 
Measures has been eerily incestuous. 
Samir and Jeremy are the full-time 
members of Kepler, however, | have 
toured with Kepler when Jeremy 
couldn’t and have played with them in 
their orchestra on a couple of occa- 
sions— which also includes uber- 
producer David Draves (Julie Doiron, 
Wooden Stars) and Mike Feuerstack 
(Snailhouse). Now there is talk of me 
appearing on some tracks on the next 
Kepler record. Some have said that we 
should just face the fact that the two 
bands, like star crossed lovers, will 
eventually merge into one big band. 
Perhaps, but there are obvious differ- 
ences that make us. want to keep both 
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projects separate. 

| think that for Samir and Jeremy what 
they are getting out of Weights & 
Measures is an opportunity to flex their 
musical muscle in an arrogant, bom- 
bastic fashion, whereas Kepler allows 
them to develop their songwriting and 
song-crafting ability. For better or for 
worse, the two bands have become 
distinct vehicles for the members of 
Weights & Measures. Samir and 
Jeremy focus their songwriting abilities 
in Kepler whereas, for the newer 
Weights & Measures songs the 
songwriting has been mostly done by 
myself -- always with input from the 
other boys. But touring and playing 
occasionally with Kepler has taught me 
the power of restraint which is some- 
thing that perhaps may creep into future 
Weights & Measures material. 


How do you deal with this “cohabita- 
tion” (recording-wise, touring, compo- 
sition)? 


It’s fairly Simple; we divide the time up 
between the bands. There will be 
weeks or a couple of months when 
touring and recording will focus prima- 
rily on one band more than the other. 


But songwriting is always continual 
throughout the year with both bands. 

« Luckily, our advanced education and 
unwillingness to obtain real jobs allow 
us the time to 
practice at 
least once a 
week and in 
the case of 
Samir and 
Jeremy, twice. 
We are very 
lucky. 


Do you guys 
play in other bands? 


Samir and Jeremy occasionally play with 
Snailhouse, as his backing band. 


What is the Ottawa scene like? 


The Ottawa scene is fantastic, diverse 
and very supportive. Right now there is a 
re-emergence of hardcore and metal, 
and leading the pack is Buried Inside. 
Other great bands include: Roads To 
Shiloh and Coarse of Action. 1978 are a 
great band too, evoking some of the best 
moments of Superchunk. The Recoilers 
are poised to be the next Weezer, Clark, 


a recently expatriated band (relocated to 
Toronto), are another band one should 


keep an eye on. Slow Parker are a dual- 


drummer group, featuring ex-members 
of Shotmaker and Okara, that mix the 
rhythmic elements of jazz drumming 
with the melodic stylings of the Chicago 
post-rock scene. There are two fairly 
consistent all-ages spaces: SAW 
Gallery and the Sandy Hill Community 
Center. Sometimes avant-noise shows 
go on at Gallery 101. 


I’ve heard amazing things about your 
live show. How do you see Weights & 
Measures as a live band AND as a 
studio band? 


As a live band, Weights & Measures 
primarily want to somehow interact with 


our audience. If it means going into’ the 
crowd to get their attention or standing 
atop a piano to get people’s stares 
away from the bar we will do it. We want 
people to 
have fun 
with us too. | 
The best 
example of 
this ison . 
our last 
tour, during 
an all-ages 
show in 

; Vancouver 
we line danced with the audience during 
a song. 
Musically, we want to leave everyone 
stunned and talking, as well as give 
them something they don’t usually get. 
We want to be personable and ap- 
proachable and | think we are. It is 


_something we pride ourselves on. For 


the last record and the upcoming EP, 
our primary focus was on capturing the 
intensity of the songs; their rawness 
and keeping a live feel to it all, for the 
most part | think’it was successful. 


Weights and Measures will be playing live 
along with Porter hall, North of America, and 
Snailhouse @ Thursday’s Pub, March 12th. 


srennie 
Qubnut 


by noel friesen 


Rennie you’ve been in the studio 
working on a new sound, tell me a 
little bit about the inspiration behind it 
and what you were aiming for when 
you created the track. 


| was in the studio with DJ Brian from Phat 
Phunk records and Moonshine records. 
Brian was acting as the tech and | was 
producing. | had originally started a track in 
that particular studio called “Trust the Feel” 
which was a filtered type disco-house cut 
and very much like the sound everyone 
associates me with-- the funky house deal. 
But I’ve gone through a couple of hard 
revelations in the past couple of months, so | 
went into the studio determined to make a 
piece of music that | wanted to play. It’s 142 
bpm which is considerably faster than I’m 

_ known to play at; usually | play at 125 bpm. 
It's pumpin’ techno-it’s tribal and funky, and 
it's got a filtered bass loop but still very 
techno. This is the sound I’m trying to grasp 
right now. The new track is called “Kundu” 
and has since been remixed by Dan Van 
Tign. 


You have a wealth of experience in 
playing clubs and organizing raves. 
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What do you consider when constructing 
the ultimate experience? By this | 
mean, how do use visuals, records, 
and sounds to create the mood? 


In my mind the music is the most important . 


aspect of any party-this means you've got to 


have a really good sound system. The 
visuals, while still important, should be used 
to complement the music but not to trump it. | 
think a really good example of this happened 
while | was playing at a club in Japan called 
Mission. It was right when Daft Punk’s 
“Around the World” 
had just come and 
when | played it, there 
was this laser 
hologram spinning 
above the crowd that 
said “AROUND THE 
WORLD.” A giant cube 
.Of screens above the 
dance floor showed 
pictures of myself, the 
crowd, and even the 
Daft Punk logo all in 
sync with the BPM of 
the music. 
This was a several 
thousand person club 
and there was all 
kinds of crazy shit like 
that going on. It was 
breathtaking . . . but 
without a great sound 
system it wouldn't 
have mattered at all. 
Even a DJ who is 
playing well can’t 
perform properly 
without a worthy 
sound system. I'd 
rather be in a black 
room with no lights at 
all but have a sound 
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system that’s supreme. 


You’ve been overseas to Japan, out 
east to Toronto, and traveled all over 
the place in order to break into new 
markets. Tell me about why you feel 
compelled to go, your strategy for 
gaining exposure, and why it worked 
well or didn’t work well for you. 


I’m not exactly sure why | want to travel and 
play records for people but | know it has 
something to do with sharing my music. It's 
also my career. It’s not a hobby where | have 
turntables in my house and then | go to my 
job at Subway-- | don’t have that stability. If | 
don’t play records then | don’t eat and my 
family doesn’t eat. | need to be traveling to 
play as much as | can. | can’t play in the 
same city all the time or | exhaust my base. 


Also there’s a feeling | get when I’m on the 
road that just tells me that, that’s where | 
need to be. Nowhere am | more at home than 
when I'm in my hotel room after I’ve played 
music in a club somewhere else—it affirms to 
me that this is exactly what | wantto be | 
doing. I'm on my way, and though | may not 
be a star DJ playing glamorous clubs in New ” 
York City, at least I’m going somewhere. 


The beginning and end of sets are 
important for grabbing the crowd’s © 
attention and leaving them with a 
lasting impression. Are there certain 
tracks you enjoy opening and closing 
with? 


It varies, in every situation it works differ- 
ently. I'll use some tracks to open for a 
certain situation but then not for others. | may 
Stop the music totally dead and let it be silent 
for a long time, giving people a chance to 
soak in that I’m about to begin. Or sometimes 
I'll mix inconspicuously out of the other DJs 
music so that the transition goes completely 
unnoticed. It can work either way for me, | 
have no definite way of handling it each time. 
| see what’s in my record box and think 
what’s going to work best right now. | never 
ever plan out sets. | try to think where do | 
want to take them tonight and then it’s up to 
me to judge the situation. How do | want to 
get them there? And then, how do | leave 
them so they remember where they were? 
It's about learning my instinct; it’s what DJs 
call reading the crowd. oa 


Have you developed a signature trick 
like Frankie Knuckles, when at a certain 
stage of the night he’d black out the 
room and throw on a sound effect of a 
speeding locomotive? He’d then pan it 
from one set of speakers to the other 
so it sounded like a train was thundering 
through the club. 


becelere= 
Siblejalll 


Everyone that’s seen me play knows | like to 
adapt hip-hop tricks with house or techno 
records. I’m often known to play two copies 
of records and manipulate the mix. | don’t 
think I’ve ever played a set where | haven't 
scratched like crazy at some point during the 
night. Also, I’m known to use a lot of records 
which aren’t dance music. So, a lot of 
traditional African records, spoken word 
records, and instrumental jazz records find 
their way into my sets. I’m also into putting 
Skips in records or tapes to create my own 
locked grooves. I’ve always done things like 
this and it’s from the hip-hop influence. 


Japan’s Tribal Magazine described 
your sound as B-Boy house... a 
combination of jackin house, hip-hop 
tricks and scratching skills. How has 
hip-hop music found its way into your 
style of house and techno music? 


First of all, | found DJing and hip-hop 
simultaneously. | was taking break-dancing 
lessons like many other kids in the eighties. 
An instructor of mine named Rod Mack gave 
me a mix tape to practice to, with Pee-Wee 
Herman on it and Planet Rock. | was 
fascinated how all this music was being put 
together in this one continuous flow. From 

_ then on in | was totally hooked. At the time | 
went to St. Josephs High School and it was 
all about rock and heavy metal. My musical 


-* taste was anything that wasn’t rock, and so 


| was automatically into Grandmaster Flash, 
Africa Bambatta, and Frankie Goes to 
Hollywood. | was also into other stuff like 
Kraftwerk, Severed Heads, and Joy 
Division. So, when Chicago House hit, it was 
just a natural progression. | didn’t see the 


difference between Coldcut, Beats Interna- _ 


tional or Run DMC and Chicago House music 
like Fast Eddie or Marshall Jefferson. 

In high school | got into a hip-hop group 
called Sound Advice with Degree One and T 
Double, and that’s when | started to try to 
get money for music. But all around me were 
these hardcore hip-hop guys who couldn't 
understand why | had this vast love and 
knowledge of hip-hop music, as well as 
different genres. To me hip-hop, techno, 
house, jungle, trance, are all an extension of 
the same thing—disco records. Some Du’s 
started playing at these clubs and made 
garage, some started playing at these block 
parties and made hip-hop, some DJs started 
playing in Detroit and made techno. It’s all 
coming out of the death of disco . . . disco’s 
revenge. 


Derrick May says he’s always 
seriously philosophizing about music 
when he’s making it and considers what 
the audience would think when they hear 
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it. What were your thoughts when making 
House-Work and Chocolate Facktory? 
The House-Work EP was my first try at 
making a piece of vinyl. It was also around 
when | first started owning my own 
equipment to make music with. | was writing 
music without an engineer so | allowed 
myself to be more personal with the music. If 
you listen back to House-Work, it’s exactly 
like the music | was playing at Fluid when | 
made it. It’s minimal, it’s funky, it’s pumpin’, it 
has African vocals on one-side and soul/ 
gospel type vocals on the other side from a 
classic house track called “The Truth”. 

Both of those records are really examples of 
the type of music | was playing at the time | 
made the records. When | wrote Chocolate- 
Factory, | was really interested at bringing a 
live element, like sax and vocals into my 
music. I’m not at the point where | can 
philosophize a whole lot. | just make the piece 
of music which | want to make and often it 
resembles the type of music !’m playing. | 
don't philosophize as much about my music 
as Derrick May does but I’d like to someday. 


Tell me a little bit more about what you 
noticed when you had a residency in 
Tokyo at Club Loop and Mission or at 
Dam in Seoul, compared to Toronto or 
Victoria. 


Club Loop is a very famous club in Japan. It’s 
really well respected and the Basement Jaxx 
play there all the time as well as DJ Q. It’s 
very small, about the same size as Neptune. | 
was playing there on Tuesdays so it wasn’t 
the most glamorous night. However, | did get 
to experience a really neat scene. There’s a 
small, but traditional garage scene in Japan 
and it revolves around Club Loop. | got to see 
a weird little world that a lot of people don’t 


see if they go clubbing in Japan. Mission, 


where | didn’t have a residency but played 
occasionally, is a typical. Japanese super- 
club. Huge DJs like Danny Tenaglia played 
there. The whole environment from sound to 
lights was just crazy. | learned about big city 
DJ culture; over there it’s big business. DJs 
have managers and a dressing room. In 
some ways it's great but in other ways it 
takes away from the romanticism of it. 

In Toronto, it’s still underground, but there is a 
little of the super-club element. In Seoul, at 
the Dam, it was different again—in Korea the 
scene is so new that there’s no differentiation 
between the genres. It was like playing to a 
fresh new crowd; whereas in Tokyo it’s an 
older, more refined, pretentious crowd. 


Has the current stance on raves by the 
city of Victoria been good to the clubs 
here? 


| don’t think so. Owners of Top 40 clubs may 


disagree with me but | don’t think it’s good at 
all. If we don’t support new things, whether 
it's music, attitudes, lifestyles, or fashion, 
then these things go un-nurtured. This city is 
so conservative it doesn’t know the damage 
it's doing to itself. The success of the 
Sasha and Digweed concert here should 
show the city that there’s a market for this. 
The popular albums that are selling at A&B 
are ones like Underworld and Moby. It isn’t 
an underground phenomenon run by 
degenerates. This is a legitimate business 
with a legitimate market. 

In other cities it’s big business. Victoria is the 
Capital city in British Columbia but it’s so 
behind the times musically. It’s like a 
throwback to the eighties here. People are 
dancing to top 40 in the nightclubs on the 
weekend! It’s like a high school dance inside 
some clubs in Victoria—that’s not clubbing. 
And clubbing is a decade old in some cities. 
All this does is contribute to the artistic 
ignorance in this city. It makes people in 
other places think we’re behind the times. 
This even relates to tourism. | don’t know 
why they’re so busy attracting old people 
here. The tourism industry is great but it 
doesn’t grow—what about all the dot-com 
millionaires and successful young 
entrepreneurs? They don’t want to go to 
some place that’s stuffy and unhip so they 
end up moving to Vancouver. 

Another aspect is the law; it’s so 
conservative. | see commercials all the time 
for drinking and driving counterattack. You 
want a real counterattack then close the 
Clubs at four instead of two. There’s nothing 
wrong with dancing. It’s like we’re living in a 


~ time were dancing is still evil and pagan. 


There’s a quote in a book called Last 
Night a DJ Saved my Life that says 
“DJing is two hours of you showing 
people what’s good.” What do you 
think is good right now? 


So what’s the new cutting edge sound? 
Well, the techno records coming out of 
Sweden right now are really interesting. The 
hybrid of house and techno is where many 
interesting things in dance music are 
happening right now, with producers like 
Brian Zentz, and Samuel L. Session. Many 
house producers are leaning heavily toward. . 
a techno oriented sound. Vice versa is 
happening with the innovative techno 
producers. So there’s this hybrid being 


formed in the middle, which | might call funky 


techno for lack of a better genre. 


Catch Rennie spinning live on CFUV’s 
house/techno show ‘Tribalife’, coming to ya 
every Tuesday night (Wednesday morning) 
from 12:30 am - 3 am. 


iculty | 
Robertson 
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carting his band’s equipment across ‘the 
country. 


When the Bullfrog Band plays, lo-fi groove 
and funk are on the agenda, fused with 
turntabalism and the vocals of MC BluRum 
13. The Bullfrog band backed up Kid Koala, 
a.k.a. Eric San, on his Carpal Tunnel 
Syndrome world tour, and are now touring 
with Kid Koala as their DJ in promotion of 
their new EP. 


One hand on the wheel, the other hand.on 
the cell phone, Mark whips through the 
plains of Alberta answering my questions. 
“My mind’s filled with the last 48 hours of 
driving, | can’t wait to get to the West Coast. 
The rest of the guys are flying, but some- 
one’s got to take the gear out there... you’ve 
Sure got to love playing music.” 


Bullfrog has only recently gone to the 


Punk Rock and Hip Hop 
Tons of Used CDs and Vinyl Too! 


BLACKBALL RECORDS 


409 Fitzwilliam Street, Nanaimo B.C. 
250-753-2252 ¢ e: bikball@island.net 


Studio—their origins being mostly in live jams 
and performances. But their new EP is out, 
and is one of those tiny 2.5 inchers. Their first 
EP has a lot of cut-ups, including “Barhopper’, 
which takes various audio samples to create 
a musical first date, of sorts. It is this kind of 
innovative fusion that Bullfrog brings, 
incorporating funk, audio cut-ups, and a 
smooth live sound. 


“This is our second EP, and we plan to do a 
third. We had an idea of making a series of 
three to introduce ourselves to the public. We 
thought it would be an 
easy way for an inde- 
pendent band to concen- 
trate on five songs at a 
time, and get them toa 
more Satisfactory level. 
Then we could get by, just 
putting out a full length... 
the track “Barhopper” took 
Eric a lot of records to do, 
so when we’re live we do 
a completely different take 
on it. The live take involves 
a lot of cut-up samples, 
but we also have our MC 
with us that will perform 
some of his tricks on that 
one. But all our recordings 
were done with very little 
overdubs, it’s mostly the 
same as our live sound.” 


We started talking about 
Bullfrog’s playing style, 
with its many influences; 
which range from Public 
Enemy to Maceo Parker— 
for whom they've opened 
for live. 


“We're playing stuff that’s 
coming out of funk music 


and R&B... this influences our playing. Hip- 
hop came out of that, the two are very easily 
married, and that influences us too. The band 
has a great respect for Public Enemy and 
what they do. People forget that those [types 
of music] are all cousins. Even our percus- 
sion brings in a Latin Afro-Cuban influenee to 
our music. Eric has influenced us too, 
especially in opening our ears to the produc- 
tion side of things.” 


“Opening for Maceo was standing in the 
presence of greatness. The guy is one of the 
founders of funk music. He’s been around 
from the beginning. Hearing Maceo Parker 
play live is a feeling that is as close to church 
as it gets. When you see Maceo do his thing 
it's a real live experience, he has all the 
elements of making an audience feel like part 
of the show-he binds them together.” 


The Bullfrog Band has played clubs and jazz 
festivals across the country, as well as 
many international gigs. And when it comes 
to audience participation, they have all sorts 
of preferences. 


“Shit, they can rip their clothes off, that’s fine 
by me, hoot, scream and pour beer on their 
heads, dance, or sit there and just enjoy. You 
can feel it when the crowd’s with you, 
whether they’re just sitting there and being 
polite about it, or just showing their love. To 
feel right, you need all kinds of 
audiences...and different kinds of recep- 
tions.” 


Well with their third EP in the works, solid 
past work, and with a tour-de-force DJ like 


“Kid Koala, the Bullfrog Band is a group to 


watch out for. And please, if you see Mark 
driving on the way back to Montreal, the 
guy’s been driving a long time, so give hima 
wave and a bite to eat. 


° 


-Bullfrog photo by Chris Kralik 
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Atlas Strategic 
Rapture, Ye Minions! 


Global Symphonic 


Artist 

Tortoise 

Ladytron 

K.C Accidental 
Mocean Worker 
Arab Strap 

ARS Antiqua 

The New Year 
Rainer Maria 

Rae & Christian 
The Be Good Tanyas 
Lemon Jelly 
Takako Minekawa 
Magnetophone 
Atlas Strategic 
Death By Chocolate 
Black Box Recorder 
Bjork 

Various 
Centro-Matic 
Appendix Out 5 
The Slackers 

Tricky 

Senior Coconut 
Brokeback 
Neckbeard 

Broken Record Chamber 
Dropkick Murphy’s 
White Octave 
Cross My Heart 
Burnma 


Title 

Standards 

604 

Anthems For The... 
Aural & Hearty 

The Red Thread 
Remixed 

Newness Ends 

A Better Version Of Me 
Sleepwalking 

Blue Horse 

S/T 

Maxi On 

S/T 

Rapture Ye Minions 
S/T 

Facts Of Life 

Selma Songs 

Japan For Sale 

South San Gabriel 
The Night Is Advancing 
Wasted Days 

Mission Accomplished 
El Gran Baile 

Morse Code In The... 
Sexpo 

Free Improv For Robots 
Sing Loud, Sing Proud 
Style No.6312 
Temporary Contemporary 
Notes For A Catalogue... 


Chart Compiled by Music Director Lindsay Cooper. 
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Label | 


Thrill Jockey 
Emperor Norton 
Noise Factory 
Palm 

Matador 

Atom Candy 
Touch & Go 
Polyvinyl 

K7! 

Porch 

Beggars Banquet 
Emperor Norton 
4AD 

Global Sym.. 
Jet Set 

Jet Set 

Elektra 

Sony 

Idol 

Drag City 
Epitaph 

Anti 

Emperor Norton 
Thrill Jockey 
Massage 

Spool 

Hellcat 

Deep Elm 
Deep Elm 


No Idea 


Through the strung-out vocals, moogy rhodes, angled guitars and drums emerges a garagey. bluesy drunken haze. There's a pacing that’s 
deliciously slow, creating an arrhythmical dramatic groove that makes my senses sink into the back of my head causing it to bob 


uncontrollably in time with the music. The song most people probably recognise is “Jeered by Minor Demons.” known for its memorable 


guitar and keys opening up over some funky-ass drums and loosely screamed vocals. 1 always enjoy the use of unconventional rock 


Instruments (juice harp, Wurlitzer organ, etc.), but | enjoy it even more when a band is abl to do something fresh with those instruments. 
Within the nebulous genre of rock which makes Rapture. Ye Minions! more than just some other rock album. And of course. any song that 


references robots is a bonus and a sign of good taste. | haven't decided on whether or not “Jesus Christ” is supposed to be an tronic post- 


modern piece, or an authentically induced James Brown freak-out enlightenment. Either way. it doesn’t matter to me in the long run 
because it just sounds fucking good. 


-g jubey jube 
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2 Various Artists 
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4 Oh Susanna 

5 Rokia Traore 

6 Corn Sisters 
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The most shocking thing about the latest album, fixed::context, from,» 
the group Labradford is how quiet they’ve become. The difference 
between their noisy debut Prazision, and fixed::context’s minimal, 
stripped down sound shows that this isn’t a band concerned with 
cranking out variations of their first album, a Ja Ramones. 

“At first our music was very dense and noisy,” agrees Mark Nelson, 
the group’s guitarist and former vocalist. “It filled up a lot more space 
than it does now. | think generally the trajectory of our music, regard- 
less of the addition of samplers and strings on previous albums, has 
been taking things away.” 

One of the things the band has removed from their music is Nelson’s 
vocals. “I ran out of ideas for vocals, really,” he admits. “They were 
there more as a textual element and it seemed like there was another 
way to achieve that same function without bringing my voice into it.” 
After their last album, E /uxo so, which partially signalled the group’s 
shift to a quieter sound, the group turned towards their different 
homes and projects in Washington DC, Richmond and Chicago. Nelson 
returned to his solo dub-influenced Pan American project while 
bassist Bobby Donne collaborated with Adam Wiltzie on the excellent, 
slightly more song-oriented Aix Em Klemm album. 

Perhaps due to this period of separation, fixed::context emphasises 
the intimate interplay of Carter Brown’s electronics and organ with 
Nelson’s spacious, repetitive guitar and Donne’s subliminal, warm 
bass. 

Over the last two albums, Mi media naranja and E luxo so, Nelson 
says the songs were built from a foundation of samples to which 
they would add various outside players. Fixed::context is partially a 
reaction against this process. 

“We wanted to get back to the sound of the three of us in the same 
room playing our instruments,” says Nelson. “That’s what led to us 
working with Steve [Albini] too, because his specialty is live music.” 
To refer to Labradford’s latest music as “minimal” can be deceiving. 
Their music is neither as static as Palestine’s organ drones, nor as 
radical as Bernard Gunter’s nearly inaudible glitches. Instead, the 
group seems to share some aesthetic ground with the pop/rock 
radicalism of Fripp and Eno’s duo albums No Pussyfooting and 
Evening Star—but withdut the psychedelic overtones. This affinity 
with Eno is echoed in Nelson’s comments regarding the role of their 
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music towards the listener. 


“We’ve since embraced the idea that it isn’t 
music you've got to be directly engaged in to 
get something out of it,” he says. 

_This may raise the spectre of new age aural 
yogurt, but Nelson and company keep the 
music grounded in physical terms that still 

- fequires active listening. “We still have to 
keep ourselves interested by keeping a 
certain amount of emotional content and 
tension in it too.” . 

Another parallel with Eno is the shedding of a 
more rock approach for a more abstract 
sound. “I like rock music,” he says. “I don’t 
think we play rock music. But certainly our 
background is that we were all in rock bands 
first. | guess. there are procedures and 
assumptions we still draw on that.are based 
in that world.” 


Although they've done well for an under- 
ground band, there’s. no denying that by their 
aesthetic decisions Labradford has effec- 
tively turned their back on ever making a 
living through their music. 


“It's kind of incredible to have done what we 
do for so long and have some success with 
it,” Nelson says. “It’s a privilege really, the 
privilege of having an audience. But that was 
never the goal, really. This was something 
we wanted to do for its own reason. We 
never imagined it would be something that 
we would live off of, and we don't live off it. 
There’s no conceivable way that | could ever 
imagine that we could live off it.” 

In a time of such rampant materialism, 
Nelson's attitude would strike many as 
absurd. But the motivations for an artist and 
musician may run deeper than most. “There’s 


aspects or parts of the movie that haven't 
happened yet and when we feel that the 
story is over we'll stop doing it.” 


Selected Discogra- 
phy: 

“Everlast” b/w 
“Preserve The Sound 
Outside” 7" [Retro 8] 
Prazision [Kranky] 
“Julius” b/w “Colum- 
bia De La 
Independencia” 7" 
[Merge] 


_ “Scenic Recovery” b/ 


w “Underwood S5ive” 
10" [Duophonic] 

“Air Lubricated Free 
Axis Trainer’ on 
Various Ambient IV: 
Isolationism [Virgin] 
A Stable Reference 
[Kranky] 

“Church Song (Jim 
O’Rourke Remix)” on 
Various Excursions In 
Ambience 
[Astralwerks] 
Labradford (Kranky/ 
Blast First] 

Split with Stars Of 
The Lid “Kahanek 
Incident” 12" [Trance 
Syndicate] 

Mi media naranja 
[Kranky/Blast First] 
E luxo so [Kranky/ 
Blast First] 
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BERBERS BRS RBBB RRBRES 
Lately, Victoria has seen musicians fror all over 
genres of music, playing this little, loné 


senting so many 

tt 1ese shows hav 
FUV and Offbeat magazine. Here, 
ria’s best music. 


readers and listenefs, is the guid¢ 


Sunday, April 1* at the Universit juditorium. 


We start this month off right with. 
some spoken word. This show i 
and starts at 8:00pm. 

Sunday, April 1** at Legends. 


favorite professor, Henry Rol 
O you by atomique and at lar¢ 


Also on the 1* atomique productions nie 
at 8:00pm. 


Wednesday, April 4" at Ve 
World renown DJ Max Grahi s his skills to town 
Thursday, April 5" at Luc 


atomique productions brings 
nese and Alternative Tentacl 
at 10:00pm. 


| the way from Texas, tf 


tric, ex-Half Japa- 
ording artist, Jad Fair. O Yel 


Sunday, April 8" at The Velox Rugby 
Bosevus Productions & Smallman records 
ing Choke, Layaway Plan, Moneen and Andre’s L 
be rocking the Velox Rugby Club at 6:30pm. 


Monday, April 9" at Legends. 
atomique productions will bring down the house when they 
a night on this little island. The show will start rocking at 9:00pm." 


ish Beat for 


Sunday, May 6" at the Neptune Soundbar. 
Ninja Tune’s Wagon Christ a.k.a. Luke Vibert will be making an appearance as well. 


You don’t want to miss this legend perform with DJ Wood courtesy of good ol’ — 
productions. Show starts at 8:00pm. 


Monday, May 7" at the Icehouse 

Jade Tree recording artist Jets to Brazil will be sweeping through the city. Maybe you 
remember their previous bands: Jawbreaker and Texas is the Reason? Don't get all 
emotional if you don’t, just go check out their new band-and we'll forgive you. 


Thursday, May 10* at the Icehouse. 


Winnipeg’s The Weakerthans will be here to keep you rocking hard. Lowest of the 
Low will be here with them. Ditch records presents this one. 


Saturday, May 12" at Thursday’s Pub. 


CFUV presents one of the most action packed nights of 2001 when we give you FOUR, 
yes count ‘em four, unbelievable bands in one night. North of America and Matlock 
recording artist Weights and Measures headline a bill that also includes: the infamous 
Snailhouse and (yes, and, if you can believe it) Porter Hall. SO SMOOTH! (P.S. We'll 
miss you Nick.) 


There will be other great shows coming up as well a Ue Frank Black and the 
Catholics and on and on. To keep on top of all these events check out the amazing 
www. livevictoria. com . Oh ya and keep on rockin’ in the free world-- indie- -boy Roy. - 


Rodeo. Show 


RE CPOE HIER Ire Pt creer 


ee 


OIF IF IBJEIAIT 


An evening of spoken word with everyone’s favorite professor . . . 
Henry Rollins? Well that’s what the advertisement says with a nice 
photo of Henry in a cozy chair. First off, | have to confess I’m a bit 
ignorant when it comes to this thing where my favorite, old punk 
vocalists tour the country doing spoken word. 

Where to start? Well, | finished my half hour walk from work and 


picked up a copy of an inferior newspaper; compared to BeatOff, that 


is. | sat down at my table and said, to my beautiful wife, that Henry 
Rollins is coming to town to do. spoken word. 


She said, “You'll be going to that, eh.” | replied “no.” 
Now let’s go back further in little Ricky’s life--my childhood. | have a 


mother whom | love with all my heart, but she was married to this man 


that wasn’t all that happy most of the time. My stepfather was strict 
and liked things done his way and me and my little brother did not 


have a great time with this situation. We were good boys but perhaps 


a bit confused. 
Ricky then becomes a teenager and discovers punk rock. This punk 


music was not something that | understood; but it was something that 


| felt. One night, | sat in front of the TV watching Entertainment 
Tonight. The announcer said, “LA punk band Black Flag are madder 
than hell, this story coming up.” 

| sat there and watched an interview with Black Flag on the contro- 
versy over MCA records not wanting to release their album, on the 
premises that it was immoral. Then it showed a clip of Black Flag’s 
music. Now, at the time, | did not know what immoral was, but the 


music | heard was intense and after the clip | had to go lay down. Not 
- long after that | managed to get myself a tape of the album, Damaged, 


by Black Flag. | listened to that recording daily. It contained songs that 


, didn’t necessarily say what | felt inside but sounded like what | felt 
~ inside. Like | said, | did not know what immoral was, so | didn’t feel 


Sunday, April 8th 


Layaway 
Plan 


Andre's Last Chance 


© velox Rugby Ciub 


3957 Gordon Head Rd 


All Ages. Doors at 6:30. $8 at The Door $7 in advance. 
Ra Available at Ditch Records and Lyle’s Place. 


Mh ee _LiveVictoria.com 


DAY 


nnoneeh Mise 


< Navo 


that inside. Damaged sounded like the grenade inside me that was 
never allowed to go off. | better stop now or my family and friends 
might wonder what's really wrong with me. 

From those moments on, | was a fan of Henry Rollins and Black Flag 
and | used their music to set off that grenade inside—| even found four 
black bars tattooed on my arm. Then on July 1% 1981 | went down to 
the OAP hall to see the Subhumans, Saccharine Trust, Nig Heist, the 
Neos, and Black Flag. It was an incredible evening ending in Black 
Flag. | stood in awe of this powerful band. | also felt an uncertain 
fearfulness for the singer, Henry Rollins. | did not want to get too 
close because he actually looked like he might kill someone. | can say, 
| still get goose bumps when | think about it. Henry came and per- 
formed two more times at that old hall in Victoria, each time, as good 
as, if not better, than the first time. They were a fucking incredible 
band and Henry is a fucking powerful singer; but that’s just my 
opinion. 

Today I’m sitting here looking at a poster of Henry sitting in a cozy 
chair and he is going to perform in Victoria for the first time in over 
fifteen years—he is doing spoken word. 5 bucks for 5 bands tix 
available at Richards Records or Mezzarows... no that was years 
ago. Tickets are available at the McPherson box office. Anyway, after 
writing this, | guess this ignorant old punk will head on down to a 
spoken word show and check it out. It’s Henry Rollins, | gotta go . 

now | have to go find a dictionary and look up the word IMMORAL. — 


THERE'S TWO OF Us PRODUCTIONS PRESENT : 


THE sialon OF CANADA ! 


\ 
FROM Vancouver 


BLACK FLAG 
Bi. ei Angeles d i : é 


SACCHARINE TRUST 
THE NEOS 


THURSDAY, JULY: 1. 8:00 PM 
AT O.A.P. HALL 
TICKETS AT RICHARDS and MEZZROWS. RECORDS 
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by Sara Young 


| have tried everything: | have rewound, I’ve 
tried fast-forwarding, | have experimented 
with numerous tape decks, | coaxed, | 
pleaded, | swore, and | threw the fucking 
thing across the room. Still the tape on which 
| recorded my interview with Jad Fair 
responded with the same low “Murrmmmie, 
chickushedrt, ssfffttehs”, over and over 
again. This makes it difficult for me to write 
an accurate account of the interview, and it 
makes it impossible for me to pad this article 
with interesting and informative Jad Fair 
quotes. However, this does mean that | didn’t 
have to transcribe the whole thing, and that | 
get to offer you my completely subjective 
translation of a tape full of feedback sounds. 


| know this much is true: Jad Fair has been 
playing and writing love songs and monster 
songs for over 25 years. He and his brother 
David formed the band Half Japanese in 1976 
and continued to play together until 1986 
when David left the band, and Jad became 
its sole core member. Jad has released work 
on too many labels to list, and has collabo- 
rated with numerous, talented and/or 
esteemed musicians, including Moe Tucker 
(Velvet Underground), John Zorn, Kramer, 
and Yo La Tengo. | asked Jad to name a few 
of his favorite people to work with, a 
question that he responded to with an 
enthusiastic, “garbbie, gfundsfke,” which, 
thankfully, | was able to translate as Teenage 
Fanclub (expect an album on some as-yet- 
undetermined label soon). 


Jad’s music is the exemplar of American 
punk.’ It is unrehearsed singing and instru- 
mentation, bare and earnest lyrics, and most 
importantly, it is guitar played by someone 
who won't be confined by chords. Jad sums 
up his approach to music best—or at least 
quotably—in the liner notes for the Jad Fair 
and Kramer album, The Sound of Music: an 
unfinished symphony in 12 parts. “Coffee, 
cotton candy, caramel apples, swimming in a 
lake, ice skates, sitting in the front row at the 
movies, Frankenstein’s castle, Santa’s knee, 
a dog whistle, gum on the bottom of your 
shoe, humming birds, the jerk next door, 
ocean waves, the popping of popcorn, 
everyday life. It's all the sound of music.” | 
think the part about Frankenstein and Santa 
is especially true to the spirit of Jad’s music. 


When Jad Fair isn’t singing songs that sound 
like they were written by 30 year-old 
children, he is drawing pictures with names 
like “Two Cats,” and “Three Cats.” | found 
some of his artwork on his new web site, 
www.jadfair.com. Here you can view his 
drawings, cut-outs, and my favorite gallery, 
The Moods of Elvis, a collection of colour 
drawings of Elvis looking ornery, tormented, 
eager and so on. | can quote Jad on this one 
for sure—Jad says his favorite Elvis is the 
slightly frightening looking “Kissy Elvis.” | 
asked Jad about his art work and was able 
to glean from him that, “bzzzzzzzzz 
arpiktupinsssst, mrrrrrrrgeeeeeeep” and that, 
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through the ol Translate-o-nator and found 
that Jad has had his art shown in several 
galleries--maybe even one in Toronto, 
though the translation was a bit rough on 
that one. His art, Jad explained, has been 
favorably received by a wider audience 
than his music, likely because his visual art 
is more universally accessible than the 
average monster song in the key of punk 
rock. 


In the future Jad is hoping to “maanrrrfff 
hrrrumph” on a few new projects, including 
one that sees him working with his brother 
David again. In the visual art arena, Jad is 
hoping to put his recently acquired “gifarfen 
msifdhs kchungk,” or digital video camera, to 
use making some music-based videos— 
perhaps for inclusion on his web site. He 
also hopes to begin working on that paper- 
cut-out-kind-of-animation (the translation on 
that one is irrelevant, since neither of us 
could remember what the actual term is). 
Most importantly, though, Jad is heading out 
on a “ssssss ffffff,” that’s right, a two 
week tour, including stops in Victoria and 
Vancouver. 
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Jad Fair will be playing a show with Adult 
Rodeo at Lucky Bar on April 5. He told me 
that we should expect Adult Rodeo to play 
their set, followed by a few songs with Jad 
Fair before he begins his own set. Don't 
expect any Half Japanese material, but do 
expect Jad’s regular fare of wonderfully 
juvenile love songs and monster songs. I'm 
hoping for functional sound equipment.... 


# 


A) To begin: 

Why does US Maple matter? Above and 
beyond and concomitant with the aesthetic 
pleasure to which they give rise to. The 
significance of US Maple is relational: a 
tension with both the rock ‘tradition’ and a 
terribly bland contemporary ‘underground’ 
scene. These relations, this tension: is 
beauty. 


~" A loose background. Chicago. Four 


albums: two on the Skin Graft label, two on 
Drag City. Guitarists: Mark Shippy, Todd 
Rittmann. Drummer: Pat Samson. Singer: 
Al Johnson. The first album, Long Hair in 
Three Stages, was faster, the rock was 
less disjointed. Long Hair left room only for 
attrition; the third album, Talker, provided 
silences amidst the spazziness, outside 
spaces from which the rock disjunction 
(and the terror and dysfunction of high 
school, which is the theme of the albums 
cryptic—perhaps nonsensical-lyrical 
narrative) could be pondered. 


Now, the new album, Acre Thrills’ angular 
breeziness—lightness—engenders a certain 
sensitivity, only softly troubled. Acre Thrills 
is quieter than the other albums, more 
evenly paced—a new marriage: abrasive 
song structures coupled with a calm 
sensibility. Can this relationship be func- 
tional, sustainable? . . . Oh, I’m sad now that 
| have written the words ‘relationship’ and 
‘functional’ in the same sentence ... but | 
believe that (unless you listen to terrible 
music like pop-punk or the new-emo ‘lite’) 
you should own Acre Thrills, along with at 
least one of the earlier records. 


B) Some contexts, a trace of analysis: 
There is a poetics of frustration: US Maple. 


; how. while us Maple either ignores or 
subverts rock conventions, they are not 

_ experimental’ or ‘noise’ in the common sense. — 
of those categories. US Maple is an 
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aggressive unwinding of the construct 
known as ‘hard rock’. The signifiers of 70's 
hard rock, manipulated, cut-up, pissed on: a 
general principle of angularity; guitars that 
twitter, fade, move through a chord in 
reverse, then fade out again; drums that roll 
for no reason, cut out and then back in 
randomly. The retarded specters of power- 
chord glory days, but though these are only 
hard rock haunts, they are essential. 


If all innovative art blends the qualities of 
‘presence’ and ‘absence’ in an unusual 
manner: the lack of time signatures repre- 
sents US Maple’s quality of ‘absence’, A-B-A 
lines, 4/4 beats, hooks, melodies; the 
‘presence’ is singer Al Johnson’s hard rock 
rasp (think: post-modern pastiche of Neil 
Young, Springsteen) who is confident 
enough to falter, meditate over, repeated, 


redundant lyrics, then rise to a faux-falsetto, 


that belongs in gay-land. 


More context: US Maple is associated with 


the revival of the musical genre ‘No-Wave’. 
‘No-Wave’ was first noticed in New York in 
the late 70’s (think: Teen-Age Jesus and the 
Jerks), developed as an alternative to 
straight ahead punk that wasn’t assimilate- 
able into the mainstream as the other punk 
offshoot, New Wave, was. This genre has 
surfaced again in New York and Chicago 
recently (think: Scissor Girls, Bride of No- 
No). Aesthetics of No-Wave: grating 
repetition, disjunctions in rhythm, a certain 


insectae desperation. Now, Al Johnson may 


Claim that US Maple is simply a rock band, but 
this definition is reductive and works to 
efface their aesthetic distinction which 
engenders so much: loathing, curiosity, 


| A) To) end .. 
| hestile,, interview with Al Johnson: 
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‘the 70's. Redunc 
were the jewels set into the music; | cher- 


PAGE NINETEEN 


bemusement, and joy (delight in the trans- 


ib gressive, the sbi ie 


 dealelents of a failed, slightly 


| us Minte 2 -a : satiewed aesthetic 
' sensibility: Fragmented rock . 

|) pieces, shards marked by disjunction. 
[7 A.) Is there a resistance - a refusal - to 
/) rocking out? B.) Fissures? Are there 

: fissures in th 


. rock in 


the rock? Why would 
ers. want fissures in their 


| rock? Cc) ‘Why not larger, more holistic 
i bodies of rock; are pieces easier to 


swallow? | 


_ we’ re a rock n roll band 


i An explicailan of lyrical tropes from the 
i) third album - Talker: there seems to be 
§) an evocation of lyr 
‘oh yeah, oh yeah, yeah, yeah’. 


I cliché, an index of 
Is ‘yeah, 
yeah’ a banal: probe? A survey of 


ney lt $0, to what end? 


- ae ? . . 
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Z: 


ah the hard rock bands of 
int language and gestures 


ished the language then, | cherish that 
language now. 


Song structures ... odd arrange- 
ments, sections of songs not allowed 
to be discrete, complete . . . a sole 
instrument will be left without accom- 
paniment, engendering a sort of 
skeletal sensibility, the confounding of 
separate sections in a song subverts 
the notion of distinct forms, the 


~ distinction between: inside and out- 


side. The moment when formal 
innovation becomes abject: what do. 
you remember about this moment? 


Look. These songs are who we are. 
Individually, we contribute to the song, as a 
group, we contribute to/and work off each 
other. We do this until we have a distinct 
form. 


1 read a review of the Pavement show 
. you Opened in Vancouver. The re- 


viewer found your music so repellant 
that she was left with a negative 
aesthetic residue that prevented her — 
from enjoying Pavement -who she was 
a big fan of. Why can’t we all just get 
along? Why is disappointment and 
misunderstanding so impossible to 
avoid? 


Wait a minute. A rock critic actually admitted 
this? Embarrassing . . . live, we polarize 
audiences, always have. We cannot count 
on anything as far as responses.go... 
essentially we’re not interested . . . sounds 
pretty bad-ass huh? 
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Appendix Out 
The Night is Advancing 
Drag City 


Over a softly picked acoustic guitar, 
the brooding vocals of Ali Roberts 
rises in a thick Scottish accent 
setting a mood of quiet, meditative, 
tranquility. When it comes to this 
band, the saying of less is more, 
definitely applies. At times the bare 
minimum of instruments set the 
backdrop for Roberts’ dense lyrical 
imagery of the Scottish countryside. 
There is no way that Appendix Out is 
ever going to escape being compared 
to Will Oldham or mistaken as an 
incarnation of his many Palace 
aliases. To concentrate too heavily on 
these comparisons, though, does not 
do justice to the band that has been 
dodging these parallels. One can see 
that the recent iki: of Alli Roberts 
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with Songs: Ohia’s Jason Molina has 
definitely had a profound effect on 
each other’s songwriting. In fact, 
songs like the piano driven “fortified 
jackdaw grove” and “(bringing the 
yearlings) home” sound as if they 
were plucked directly from Ohia’s 
Ghost Tropic (on which Roberts.was a 
key player). The music can be 
inherently depressing and dark but on 
close inspection of the lyrics one 
realizes that Roberts is singing about 
indigenous trees and blazing meteors, 
subjects far from depressing. The 
bagpipes on “cyclone’s vernal retreat” 
are a very nice touch, reminding us 
that Scotland is indeed the setting for 
these songs rife with beauty and 
subtlety. This is one of those albums 
that you put on and before you know 
it fifty minutes has elapsed and you 
are begging for more. 

-John Welk 


i 
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Neckbeard 
Sexpo 
Massage 


The first thought that jumped into my 
mind when | played this CD is that 
this doesn’t sound anything like their 
self-titled CD from 1998. So | pulled 
out their first CD and gave it a listen 
--this new CD isn’t completely unlike 
the1998 release (my memory of the 
other record was apparently faulty). 
Sexpo has more of a funky feel to 
the tracks, which are generally less 
dense than on the previous release. 
What | liked most about this CD was 
the nice mellow groove that you 
could get into while listening; 
musically, it has a has a hip-hop 
feel, without the hip-hop lyrics that | 
generally hate. The scratching on the 
CD sounds almost like it is being 
done with a reel-to-reel instead of 
turntables, but I’m not 100% sure 
about this. If nothing else, this CD is 
proof that interesting musical things 
are happening in Victoria, contrary to 
what people keep telling me. If you 
are interested in a copy of this CD 
you can get your own by writing to: 
Neckbeard, #5-949 Convent Place, 
Victoria, B.C., V8V 2Y9. 


-Rainbow 


Solarbaby 
Another Sidewalk’s Bloody Dream 
Pale Horse Records 


My first trip through Solarbaby’s new 
album was an unimpressing one. But 
after a few listens | started to 
appreciate it. Not exactly an album of 
easy instant gratification; it’s more 
introspective. In my experience, 
though, “grow on you” type albums 
tend to be the ones that last. 
Solarbaby’s sound leans toward rock 
with a bit of the country attitude, and 
the lyrics are focused on real life 
experiences, even when they are 
nonsensical. With only a few pop 
hooks, this album kept me listening, 
because Solarbaby are all about the 
lyrics. Another Sidewalk’s Bloody 
Dream is full of funny word play and 
personal stories, for example, “when 
the paint is drying that’s as close to 


peace as | know’. It sounds very 
profound when Marq DeSouza sings 
it, but what does it all mean? | will 
leave the analysis up to you, but rest 
assured they will keep you-on your 
toes waiting for the next gem. The 
epic “Keep Your Gunpowder Dry” is 


_ an amazing story of a disillusioned 


Vietnam veteran. Stay away from 
Solarbaby if you are a closed minded 
ant-country-type person, but if you 
enjoy well written lyrics and a bit of 
the county feeling behind a rock 
facade, you should pick up 
Solarbaby. 


-Raymond Bastedo ‘ 


The Action Time 
Versus the World 
Southern Records 


The English six-piece, The Action 
Time; sounds like The Mini Pops all 
grown up 
(not the 
Elton 
John Mini 
Pops, but 
the Joan 
Jett Mini 
Pops). 
Only now 
they 
write their 
own 
songs, 
know how to play instruments, and 
they're old enough to drink—a fact 
that is heavily emphasised in the 
album insert. The Action Time 
mandate is to crush the capitalist 
system and overthrow the top 40 — 
fascism of major record labels. They 
plan to. “fucking destroy you before 
you fucking destroy [them],” 
whatever that means. This attitude, 
combined with their punky-pop sound 
results in The Action Time coming off 
like a watered-down version of The 
Make Up; they have the‘gospel yeah- 
yeah’ shout-outs, and cultural 
critiques, but without the same 
brilliant irony and conviction. Despite 
their tongue-in-cheek shortcomings, 
The Action Time uphold their 
conviction to offering “girl group 
harmonising” and a “righteous sneer.” 
-Sara Young 


ees: Meet nage. 


7 


Ekova 

Space Lullabies and Other 
Fantasmagore 

Six Degrees Records 


A fitting title for this lilting vocal and 
rhythmic musical delicacy. With their 
debut Heavens Dust, Ekova proved 
they could mix world music and pop 
sounds to make an interesting and 
intricate soundscape while avoiding 
the use of the world element as mere 
accessory. Now, with deft ability, 
Ekova (Deidre Dubois-Haddab, Arash 
Khalatbari 
and Nehdi 
Haddab) 
further 
this 
approach 
with their 
production 
and sound 
on Space 
Lullabies 
and Other 
Fantasmagore. On this album, they 
integrate world instrumentation and 
rhythms (from Arabic, African and 
Central American traditions) with 
electronic contemporary technology 
and sound. Dubois-Haddab continues 
with her tradition of singing in 
imaginary syllabic languages but also 
throws in a few more intelligible ones 
such as English and French. And 
though she has a stunning voice that 
could be compared to the ethereal 
vocals of Elizabeth Fraser from the 
Cocteau Twins, it would be nice to let 
some of the beautiful instrumentation 
take centre stage more often. The 
groduction makes this album 
interesting to listen to but, the 
beautiful instrumentation and vocals 
also make it simply pleasurable to 
hear. At times haunting (“Moon 
Beseeched”) and others joyful and 
playful (“Steel Bird”), Space Lullabies 
and Other Fantasmagore takes you 
through a range of emotions and 
journeys. Recommended tracks: the 
opening cut “Steel Bird”, “Aurora’s 
Flight”, “In The Kitchen”, “The Storm”, 


and “Cruel Sister’. é 


-Zeta 


Downset 
Check Your People 
Epitaph 


Downset has finally returned, and 
with a vengeance. Check Your People 
(only their third full length in an 
existence spanning over ten years) is 
a testament to their signature blend 
of furious rap and hardcore that 
makes Limp Bizkit sound like 
Charlotte Diamond having a bad day. 
This album is almost worth the wait as 
it is much heavier and tighter than 
their previous releases. The band 
keeps up a thundering soundtrack 
while Rey Oropeza raps and screams 
with the best of them. Oropeza’s 
lyrics are less political and more 
personal this time around, but well 
written nonetheless. Upon first 


listening to Check Your People one 
might be inclined to accuse Downset 
of jumping on the rap/rock band- 
wagon. We must remember though, 
these boys have been doing this as 
long, if not longer than Fred Durst 
and his cheerleaders; and with a great 
deal more intelligence and heart. In 
fact, | was beginning to find the rap/ 
rock thing a bit contrived until | heard 
this album. | think Downset has found 
themselves a good home at Epitaph 
records, free from the major label 
headaches they are accustomed to. | 
think we can expect good things from 
them in the future, as the song says, 
“Coming back, and you ain’t getting 
my best yet”. 

-Mark PaulHus 


Christian Marclay/Thurston Moore/ _ 


Lee Renaldo 
Fuck Shit Up 
Victo 


This is a live recording of Marclay 
(turntables), Moore and Renaldo 
(guitars) at the International Festival 
of Musique Actuelle in Victoriaville 
Quebec in 1999. Moore and Renaldo, 
guitarists for venerable avant-rockers 
Sonic Youth, have introduced more 
than a few indie rockers to the 
wonders of free improv (myself 
included) but it’s Marclay who seems 
to be the main force in directing the 
flow of the epic “Paix, Amour.” The 
New York-based Marclay was a 
turntablist long before there was a 
name for his abstract, beatless 
approach to vinyl manipulation. 
Renaldo and Moore seem to follow 
Marclay’s lead and largely provide an 
ominous droning feedback 
soundscape for Marclay’s collage of 
pop and classical records. At sixty 
minutes, there are obvious dead ends 
and some meandering passages but 
Marclay is always able to introduce a 
new idea which sparks off a different 
path for their exploration. 


-Randy Gelling | 


The Eclectics And Friends 
The Look Ahead 
Jump Up Records 


The first thing | noticed when | picked 
this album up was that it claimed to 
be for fans of Joan Of Arc and 
Weezer (among others). | have never 
disagreed more--ever, ever, ever. It’s 
a ska album with Tim Kinsella (Cap’n 
Jazz, Joan Of Arc).There’s something 
odd about this for me. Now I’m not 
saying that Tim shouldn't explore his 
musical talents and expand his 


~ horizons, I’m just stating that if you're 


looking for a typical Kinsella 
masterpiece, just don’t pick it up. 
What is this?! It’s punk, it's ska, so if 
you like that stuff, then I’m sure its 
great. For fans of 88 Finger Louis, 
Less Than Jake, Suicide Machines, 
The Stereo Etc...ilm Shocked! Arrg! 
Ack! (Where’d Tim go?) 

-Linds. 


Atombombpocketknife 
Alpha Sounds 
Southern 


Sometimes a band can reach a nice, 
happy medium of tension; a magnetic 
push and pull 
of musical 
elements 
that feed off 
each other 
and 
regurgitate 
back. 
ABPK’s 
latest 
release is a 
veritable eco-system of such little 
amoebic elements, fusing and 
splitting to create a thoroughly 
pleasing array of tunes. Although not 
arranging any brand new musical 
structures per-se, Alpha sounds is 
impressive, if not innovative. The 
band manages to successfully 
combine a number of slick little 
techniques to create an overall 
feeling that is dark, moody and quite 
explosive. Some of the highlights 
include the most delectable combina- 
tion of laid back, composed vocals 
over heavily distorted crunching 
guitar riffs. Through mass feedback 
that frequently escalates to frenzied 
build ups, starts and stops, Justin 
Sinkovich keeps his vocals at a 
dispassionate distance--a very nice 
contrast. A number of the songs keep 
the pace slow and heavy, but the 
levels fluctuate between suspenseful . 
little twangs and sporadic noise 
bursts, allowing for dramatic and 
dynamic stress. Overall, the album 
has this tangible anxiousness that 
gives it this kind of morose feel of 
urgency in pretty much ail of the 
songs. The only down point is that all 
of the songs are pretty similar--but 
that doesn’t stop Alpha Sounds from 
being a nice edgy little piece » 
of work. 


-Danielle Prokop 


The Donnas 
The Donnas Turn 21 
Lookout! Records 


The Donnas Turn 21 is the 
Donnas fourth LP and is 
probably their best, though | 
wouldn’t know since | haven't 
heard any of the others. This 
album is so rock ‘n’ roll that 
it's themes are limited to 
sex, substance abuse, and, 
obviously, rock ‘n’ roll. The 
one notable exception to this 
lyrical prescription is the 
song “Drivin’ thru my Heart”, 
which is a sad little number 
about a Land Rover and a 
broken heart. This track is 
also offered up as a sped- 
up, Chipmunk-style hidden 
track--possibly in a self- 
deprecating attempt to 


undermine the vulnerable track on 
this album. One of the most energetic 
songs on this album is The Donnas 
skillful, but uninspired cover of Judas 
Priest’s “Livin’ After Midnight’, a 
tribute that emphasises the metal 
influence in their sound. Although 
they are’ just barely legal in the US, 
The Donnas have been playing music 
together for 7 years—a fact that is 
made evident in the strength and 
cohesiveness of their playing. This 
band has no weak members, and 
they play so well together that it is 
impossible to image them in any 
other line-up. 

-Sara Young 


Raised Fist 
Ignoring The Guidelines 
Burning Heart 


This album opens up going 110% and 
doesn't let up for one second the 
entire way through. From the 
machine-like drumming and relentless 
barking vocals to the old-school style 
guitar work Ignoring The Guidelines is 
a great old-school hardcore record 
mixed with the punch of newer 
albums. This album shows that 
Raised Fist are not much of anything 
new and that they pride themselves 
on keeping to old school sounds. 
Usually | find that groups who stress 
this approach sound tired and old but 
there is just something about this 
album that grabs you and drags you 
through its 11 songs. The only down 
side to this album is that it does get a 
little repetitive at times but, with the 
knowledge that these kids are still in 
school and still maturing, my | 
prediction is that we will be hearing 
some amazing hardcore from these 
young lads in the not-too-distant 
future. 


-Scott Laming 


Reviews Centinued. 


Bombshell Rocks 
Cityrats and Alleycats 
Burning Heart (Epitaph) 


All right, quick show of hands. How 
many of you kids out there like the 
band Rancid? Those of you with your 
hands raised will not be disappointed 
ment with Bombshell Rocks’ new 
album, Avenues and Alleyways... 
oops, | mean Cityrats and Alleycats. 
To say this Swedish five-piece has 
been influenced by the Californian 
punk band Rancid would be-an 
understatement of momentous 
proportions. This album is the second 
full-length release for Bombshell 
Rocks, formerly known as Down and 
Out. While other influences, such as 
Social Distortion and the Clash (Isn't 
it a given that any band influenced 
by Rancid must therefore be 
influenced by the Clash?) are 
evident, this CD sounds like a 
collection of out-takes from the Let’s 
Go or ...And out come the wolves 
sessions. All kidding aside, | really 
like this album. The lyrics are 
generally well-written, although 
expectedly awkward at times, and 
the songs are fast, up-beat and very 
catchy. “Seen it all” and “The Wakeup 
call” are among the best songs on 
the disc, but by no means are they 
the only tracks worth listening to. So, 
if you’re a fan of Rancid (couldn't 


resist) or of good, melodic, punk 
rock, this is definitely a CD- you'll 
want to pick up. 

-Chris Brewer 


Neil Michael Hagerty 
S/T 
Drag City 


This is the first solo debut of Neil 
Hagerty, guitarist and one half of 
Royal Trux; one of the few bands 
(well, a duo really) who continue to 
play unadulterated rock n’ roll, while 
still Keeping it fresh and never falling 
into pointless retroism or empty 
genre-mining. Solo albums tend to be 
a tricky proposition, perhaps only Neil 
Young and Nick Cave have made 
music as good ‘solo’ as they did while 
in the band format. Here, Hagerty 
literally plays every instrument on 
the album, joining the ranks of fellow 
egoists Prince, and D’Angelo. Not 
that he would mind being slotted in 
with either, as this album reveals a 
greater R&B/soul influence than any 
previous RTX album. The tracks are 
mostly wobbly mid-tempo semi- 
rockers that soon launch into 
Hagerty’s trademark, tangled, 
beautifully garbled guitar solos or 
more often, a surprisingly effective 
maximalist organ break that threatens 
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to tear at the very seams of the song 
itself. This barely in control, 
endearingly unpolished quality is in 
stark contrast to the nearly immacu- 
late production. Far from the usual 
‘me and my guitar’ solo album, 
Hagerty instead produces a variation 
on‘the RTX sound. Overall, though, 
this is more of a gem of a record 
rather than the usual goldmine of a 
new RTX album. 


-Randy Gelling 


Joi 
We Are Three 
Real World 


This album blends chanting and flutes 
as well as crazy tabla rhythms, all 
layered over killer house beats. 
Recorded in a Bengali village by 
Haroon Shamsher, who tragically died 
six weeks 
after 
recording it. 
His brother 
Farook 
finished and 
released We 
Are Three as 
a tribute to 
the spirit of 
Haroon—a 
kick-ass spirit it is too. Right from the 
start it wraps you in deep aural 
textures. This is a blueprint for what 
deep house should sound like. The 
track “Tacadin” should be blasting 
from every stereo around instead of 
B-4-4 or whatever is hot this week. 
Joi is not disposable, | predict that 
this album will still sound good in ten 
years. In 2011 it will be a forgotten 
treasure that music junkies will hunt 
and trade. For all the people in 
residence or apartments with thin 
walls, the sounds of We Are Three 
drifting out your door will guarantee 
that the cute person who lives just 
down the hall will think you are cool, 
with a great taste in music. Yes, Joi 
will increase your sex appeal and if it 
doesn't...at least you will have 
something to listen to when you strike 
out. 


-Raymond Bastedo 


often Beatles-esque vocals, and that 
little spattering of glam that creeps 
into a few of the tunes on this record. 
The lyrics, at times, are strange, 
sexy, and frequently balladic, but 
always retain a certain sense of 
humour, shown in such songs as “Old 
Pervert”, “Vegetable Man” (originally a 
Syd Barrett tune) and “I Got the 
Hots”. This reissue contains a bonus 
album of unreleased tracks, plentiful 
liner notes, and additional artwork that 


- was not included in the original 


version of Underwater Moonlight. And 
if you really can’t get enough of The 
Soft Boys, they’re also scheduled to 
do a reunion tour and will be playing 
Vancouver on April 3°. 


-Danielle Prokop 


Novillero 
The Brindleford Follies 
Endearing Records - 


Sometimes | get a album that 
reminds me of how good music can 


- be; Novillero is like that. It has 


stayed in my CD player for weeks 
now and looks to be settling in for the 
long haul. The Brindleford Follies, is a 
brilliant debut album from the group 
Novillero. They are a collection of six 
accomplished musicians from 
Winnipeg, who hail from bands such 
as Duotang and Transonic. The songs 
are sung by four of the members and | 
five of six wrote. It is a refreshing 
take on the tired pop formula. There - 
are twelve exceptional lo-fi songs 
collected here, they are nominally 
pop but with more of an art rock 

style. Modern, retro and all those 
other buzz words that make you think 
that they sound like other bands you 
like. Novillero are independent, so 
they need your support and beyond 
that they sound really nice too. The 
song titles show where the band is 
coming from, for example “the day 
the trumpet player fell in love, and 
learned to hate men” it is too long to 
fit at the bottom of the screen on 
Much Music, but if it doesn’t make 
you want to rush out and buy it then 
you don’t deserve a CD this good. As 
a bonus if you order it off the website 


(www.endearing.com) you get a free 
sampler and it’s only 13 bucks--they 
also have a large list of vegan 
recipes. 


-Raymond Bastedo 


D; EQUIPMERT 
* The Soft Boys 
Underwater Moonlight 


MIXTAPES 7” VENYL Matador 


° * 


Once and a while you discover an 
old-school punk band that used more 
than four chords and played with a 
sophisticated intricacy that the 
mainstream pseudo-punk of today 
could never even hope to come close 
to. The Soft Boys are just such a 
punk band, and this re-release of the 
classic 1980 album captures what has 
been called their greatest and most 
inventive work. The songs on this 
album are so beautifully arranged, full 
of harmonic vocals and psych- 

i influenced riffs, crossing and back 

P tracking the line between punk and 

* prog. Hailing from Cambridge, U.K., 
PRO SOUND The Soft Boys definitely have that 
“British punk” feel, highlighted by 


Unsung Heroes 
Unleashed 
75 Ark 


This album is the product of an 
alliance of two DJs, who rfiet 
sometime around ‘86 in West London. | 
Their dream was to make an album 
that stayed true to the revolutionary 
sound happening at the time; take the 
talented UK artists and some North 
American artists to all meld together 
for the production and release of 
Unleashed. This album is packed with 
MC’s, nice beats, stylish samples, 
and tons of material (22 tracks). The 
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album features Rob-O from the ill- 
fated |.N.1 project; Ty, who is 

supposedly the UK’s next biggest 


. thing; Frankenstein from Toronto; 


Tony Vegas and Prime Cuts, DMC 
team and individual champs: J-Live, 
who is * 
compared to 
Mos Def: 
Siah and_ 
Yeshua da 
Poed, 
Brooklyn 
MC’s; 
Godfather 
Don, form 
the 
legendary Ultramagnetic MC’s; and all 
production laid down by Insite and 
Shiver. This album is not aimed for 
the mass, commercial hip-hop 
audience, but for the listener who will 
digest the meal. | ate it and it went a 
little something like this: like a hot 
breath on the back of my neck, 
stimulating my skin to a fevered 
shiver causing my head to nod and a 
big smile, from ear to ear, to shine. 
Transcending the mundane bus ride to 
school into comic book musical 
landscapes; seductive, soulful, and 
Satisfying. Sending me into B-boy 
euphoria where machismo is not 
prevalent and style and class are 
essential—where our heroes are just 
beginning to fit the sleaze of industry 
booty shakers and money makers. 
The trip was nice and I'll gladly do it 
again. 

-Ellen Field 


_” Mouthwash 


1000 Dreams 


«*Helicat Records 


Q: given X number of ska/punk 
bands, how many resulting variations 
on the themes: a) girls, b) money, 
and c) reactions to having neither a) 
nor b), are worthy of gracing the ears 
of intelligent, attentive folks such as 
we? If the answer has anything to do’ 
with originality, these South London 
based whippersnappers are left in.the 
shadows of So-Cal influences (ie. 
Bad Religion) who enforced the 
sound, with more conviction, over a 
decade ago. Still, there is a certain 
Singability to 1000 Dreams, the kind 
that, while not world (or even life) 
altering, may be appreciated while 
fishing french fries out of a clogged 
industrial sink... just as the coleslaw- 
abundant water overflows into your 
rubber gloves. Most notably, 
“Babylondon” offers some optimistic 
chants and catchy rhythms that show 
Mouthwash’s potential. As much as | 
encourage diverging from the themes 
specified above, this is where they're 
at their best; considering 3 out of 4 
members are but wee teens, which in 
itself earns their debut a degree of 
respect, they may just need time to 
evolve before being able to justify 
more political directives like Drop the 
Bomb. 


-Melanie Butler 


Joy: Division 
The"Complete BBC Sessions 
True North/Fuel 2000 


These live recordings from the 
legendary John Peel radio, show in ‘79 
(and two tracks from Radio One’s 
Something Else) captures one of the 
last great British rock groups at their 
peak. This record also proves that 
when they bothered to dirty their 
hands with some grit, they could truly 
rock. Tracks like “Colony” and “Sound 
of Music” are closer to the Stooges 
drug-drenched intensity than the 
harmless commercial synth-pop they 
would produce as New Order after the 
death of their singer/songwriter lan 
Curtis.“Exercise One” even begins 
with the bass-line from Flipper’s 
mighty “Sex Bomb”. Although still . 
suffering from the rather typical Brit/ 
post-Pistols syndrome of crummy, 
one-dimensional drumming, overall 
the group is elevated by the 
surprisingly biting, articulate guitar of 
Summers, the prominent dub/funk 
bass of Hook and, of course, the 
monochromatic charisma and earnest 
lyricism of Curtis. Due to sheer 
rawness and energy these tracks 
supersede the slicker studio versions 
and suggest the lost possibilities not 
only for the band, but British rock 
music as a whole. Just around the 
corner lays the dead-end of post- 
modern sell-out. 


-Randy Gelling 


Dogwood 
Building a Better Me 
Tooth & Nail 


You'll hear more shouts out to Jesus 
on this CD than at the Soul-Train 
Music Awards. Good, strong Christian 
punk rock tunes with morals and 
values inserted, with damn meta- 
irony always slipping through. | hope 
the lead singer isn’t thinking about 
sleeping with any of these girls he’s 
singing about while not married to 
them. Sometimes, | wish they would 
just sing the name of the girl instead 
of the overused “you”, but then 
listeners may have difficulties 
relating. But the music is fast, fairly 
intricate with crunchy guitars, lots of 
palming and shouting, gruff vocals. 
Kind of a heavier version of MxPx, 
but more overt, less silly and fun. If 
you buy CDs for the booklets, this 
one is pretty neat: Olde English style 
etchings and the illusion of time worn, 
yellowing paper. 


-Morgan Wray 


Deltron 3030 
Deltron 3030 
75 Ark 


Some people think that Del tha 
Funkee Homosapien is not a lyric 
spiting cyborg. Some people think 
Dan the Automator does not drive a 
spaceship. And some people think Kid 
Koala does not go by the name 
“Skiznod the boy wonder’. Some 
people are wrong. Deltron 3030 is a 
futuristic experimental hip-hop 


adventure. Guided by a super 
talented trio and supporting cast of 
Prince Paul, Sean Lennon, Beans, 
and many more. Del tha Funkee 
homosapien (of Hieroglyphics) plays 
Deltron zero. Deltron is a ex “mech 
solider” bent on hopping on to space 
Stations and planets for rap battles, 
creating computer viruses to destroy 
intergalactic corporations. Dan the 
Automator creates skits and futuristic 
fantasy sound schemes; while Kid 


Koala provides the experimental E 


scratching of trumpets and sci-fi 
movie samples. Although the main 
focus is on Del, this is quite the 
collaboration--a must for all those Del 
fans out there. 


-Jules Andre-Brown 


Creep Division 
Creep Division 
Sonic Unyon 


The end result of the merger between 
Craig Setari of Sick of it All, and 
Russ Rankin and Chuck Platt of 
Good Riddance, is a side project 
known as Creep Division. Chuck 
trades in his bass for guitar on this 
project, Russ plays bass (while 
singing only back-up vocals) and 
Craig, who sang lead vocals for one 
song (“Busted”) on Sick of it All’s Built 
to Last album, handles the lead 
vocals for the entire album. 
Considering the line-up, this album is 
a huge disappointment. It is relatively 
weak musically and, more surpris- 
ingly, lyrically. The songs were written 
by Craig and Chuck--apparently in 
less time than it is taking me to write 
this review. While Craig’s singing 
style is more appropriate for the old- 
school hardcore style of music Creep 
Division is playing, Russ’ singing/ 
yelling talents are largely wasted. 
Since my initial disappointment with 
this album-- disappointment based 
almost entirely on the fact that it 
doesn’t sound at all like Good 
Riddance-- the CD has begun to grow 
on me. There are a couple worthwhile 
songs on the disc, and while the 

lyrics generally leave a lot to be 
desired, fans of the old-school 
hardcore should be at least somewhat 
pleased with the release. 

-Chris Brewer 


Slackers 
Wasted Days . 
Epitaph 


There are three things that a ska man 
needs to sustain himself in this harsh 
world, 1. A big fatty, 2. The late night 
attentions of a beautiful woman, and 
3. The music of the Slackers. This 
latest effort from the kings of 


_~ Brooklyn ska shows a maturity and 


refinement that comes from years of 
honing your craft and from ten 
thousand shows in smoky bars 
around the world. The Slackers are 
simply the best ska band working 
today and Wasted Days proves that 
in spades. The title track opens the 
CD with the kind of smooth rock-- 
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steady ska that has made this band 
famous. While the horns are a big 
part of the sound, they never 
dominate. There is always an easy 
exchange between the various 
instruments. 
Musical 
ecstasy 
infects the 


expressed 
by the 
powerful 
Sermon that 
is track eight; Q-Maxx and the 420 
short bus tabernacle choir of E. 3” 
St. deliver a fiery expression of their 
belief in the church of slack that will 
have you praising the lord god 
Desmond Decker and shakin’ your 
ass in a fit of ska rapture! Finally, 
there is a bonus track on this 
CD...and it’s a Bon Jovi song. I’m not 
going to tell you which song it is, 
you'll have to buy the CD to find out, 
but | will say even though | get a 
queasy feeling every time | read the 
name of the track, nobody but the — 
Slackers could make me like Bon 
Jovi. Someone recently told me that 
Ska was dead, at least the mall rats 
are not buying it anymore. If that’s 
true, then | say good let them buy a 
Limp Bizkit CD because this music is 
sacred to me. It is the mother of so 
many musical children and it will 
always live in the hearts of a million 
Slackers. Ska is dead. Long live Ska! 
-Skanky Dean 


The Gossip - 
that’s not what i heard 
Kill Rock Stars 


The Gossip fit perfectly into the 
Olympia, Washington punk archetype 
with Beth’s powerful and accusatory 
vocals (her voice has a really 
dynamic gospel feel to it), Kathy's 
angry drums, Nathan's strong guitar, 
and their album full of euphemistic 
lyrics. Along with these assets, The 
Gossip has the advantage of having 
recently toured with Sleater Kinney-- 
not surprising considering the 
similarity of their sounds. This trio 
has been released on K Records, (a 
4-song EP in 1999), and Kill Rock 
Stars, where they moved to release 
that's not what i heard, their first full- 
length CD. Despite all of these indie 
punk credentials, The Gossip aren’t 
entirely convincing. Case in point: 
The Gossip page on the K Records 
web site boldly proclaims, “If yr not 
gonna dance, just stay at home”, but 
local folklore has it that Nathan, who 
is currently living in Vancouver, has 
beer?caught NOT dancing at several 
shows. With maturity, a few songs . 
that aren’t about sex, and.some 
groove-maker shakin’ (check out 
C.0.C.O’s self-titled release for 
dance lessons), The Gossip have the 
potential to evolve into band of 
Sleater-Kinney proportions. 

-Sara Young 
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ALL COVER ONLY $3! 
EVER BEEN TO FHE CAMBIE IN VANCOUVER? WELL, WE’VE TAKEN OVER THE ESQUIMALT INN! 
SAME MENUS, SAME PRICES, AND THE INFAMOUS CAMBIE-ANCE! 
VICTORIA’S NEWEST LIVE VENUE, COME AND PARTY WITH 300 OF YOUR CLOSEST FRIENDS! 
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E-mail: kara@cambiehostels.com.OR call 604-688-3100 
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